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THE AMERICAN ART REVIEW. 



MISCELLANEOUS. 

The Capitol at Albany. — The defect discovered in 
the ceiling of the Assembly Chamber in the Capitol at 
Albany (see p. 132 of this volume of the Review) is the 
subject of the following remarks in the American Archi- 
tect of January 8th : •— " The Albany Capitol is just now 
the subject of a great deal of newspaper talk, most of 
which is rather amusing than alarming ; but it would ap- 
pear that some slight movement continues in the great 
vaulted ceiling over the Assembly Chamber. The cracked 
stone in the southwest rib has been removed, and replaced 
by a sound one, but we do not learn whether Mr. Eidlitz's 
conjecture with regard to it, that the fracture was caused 
by a knot or flaw in the stone, is correct or not. Hardly 
had this voussoir been repaired when another near the 
keystone was observed to be broken, owing, as the archi- 
tect thinks, to a twisting of the rib by unequal pressure ; 
and the ribs are now being loaded to restore the balance. 
A certain architect in New York, on being questioned by 
a reporter, expressed his opinion that the fall of the struc- 
ture was * only a question of time,' an opinion which we 
do not consider to be at all warranted by the facts so far 
made public ; but the effect is said to be that the members 
of the Assembly refuse to enter the room provided for 
them. Meanwhile, the correspondent of the New York 
World has been making observations, which lead him to . 
the conclusion that * the whole building, with the hill it 
stands on, will probably sooner or later slide o£E into the 
Hudson River, carrying death and destruction to every 
person and thing in its course.* This dreadful prospect 
he thinks to be the consequence of the circumstances under 
which the building was constructed. It seems the steep 
hill on which the building stands is underlaid by shaly 



rock, over which are beds of 'quicksand,' gravel, and 

* saponaceous clay.' A substratum of quicksand lubri- 
cated with saponaceous clay seems indeed likely to be 
treacherous, and the correspondent assures us that the 
entire hill on which the Capitol rests * is even now evi- 
dently in motion toward the river,' while in other cases 

* whole rows of buildings have not unfrequently slidden to 
utter ruin in this city' (Albany) owing to similar causes. 
If it were not for the fact that such predictions of disaster 
usually attend the completion of important buildings, more 
weight might be attached to all this testimony; but in spite 
of a few slight movements we are disposed to think that 
the Albany houses will be considerably thinned out by 
their * frequent slidings ' before the Capitol follows their 
example, and we have the authority of the Capitol commis- 
sioners for the assurance that no immediate catastrophe is 
to be feared." 

The Obelisk. — Mr. D. Huntington, President of the 
National Academy of Design, together with twenty-three 
other artists, has addressed a memorial to Park Commis- 
sioner Salem H. Wales, requesting him to use every en- 
deavor to place the obelisk in the plaza at the Fifth Avenue 
entrance to Central' Park, as this, in the opinion of the 
memorialists, " is the best and most appropriate place for 
such an object, which should be erected where it is ap- 
proachable from every side, and where it can be viewed 
from level ground at different distances." Meanwhile- the 
monument was placed on its pedestal, on the site originally 
chosen, — a slight hillock near the Metropolitan Museum 
of Art, — at noon on Saturday, Jan. 22d. As it is likely to 
remain there for some thousands of years or so, it is to be 
hoped that the actual effect of the obelisk will prove an 
agreeable disappointment, after the machinery used in rais- 
ing it has been removed. 



FOREIGN ART CHRONICLE. 



ARCHiEOLOGY AND HISTORY. 

College of Egyptian ARCHiEOLOGY. — The French 
Minister of Public Instruction has commissioned Prof. 
Maspero to found a College of Egyptian Archaeology at 
Cairo, similar to the schools at Athens and Rome. M. 
Maspero sailed for Egypt on Dec. 28th, accompanied by 
an architect and three pupils. 

The Niobe of Mount Sipylos. — Mr. George Den- 
nis, in a letter dated Magnesia ad Sipylum, Nov. 25th, 
1880, and published in the Academy of Dec. i8th, reports 
that he has again examined the Niobe or Kybele of Mount 
Sipylos, *'the earliest rock-hewn monument in Asia 
Minor," (see the notice on Hittite Art, in the October num- 
ber of this Review,) taking with him a ladder from Mag- 
nesia, so as to be able to "feel," as Prof. Sayce suggested, 
the feet of the statue. " I carefully felt the rock," Mr. 
Dennis goes on to say, "in the place suggested by him in 
the sketch he made on the spot, with a copy of which he 
had kindly favored me, in the hope of distinguishing the 



lady's feet, but my fingers were not more fortunate than 
my eyes. I am now thoroughly convinced that Prof. 
Sayce is mistaken in supposing that any traces of feet, 
with or without boots or shoes, are extant in this monu- 
ment." Mr. Dennis is also "satisfied that the halo which 
Prof. Sayce saw in the recess over the figure's head is 
nothing but a vein of a harder and darker rock which 
forms a streak half round the head, and sinks into a tress 
on the right side of it." An interesting discovery made 
by Mr. Dennis is that of an inscription attached to the 
monument. " It is in an upright cartouche, slightly sunk 
in the smooth face of the cliff to the right as you face the 
monument, and close to the recess, rather above the level 
of the goddess's head. It is strange that no one has hith- 
erto observed this sculptured document. I had visited the 
spot at least half a dozen times without detecting its exist- 
ence. In truth, the cartouche is so slightly sunk in the 
rock, and the hieroglyphics it contains are in such low re- 
lief, as easily to escape observation Certain of the 

hieroglyphs, however, are quite distinct, but I do not 
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hazard a conjecture as to their character." Mr. Dennis 
adds that "the illustration of this monument given by Mr. 
Steuart in his Ancient Monuments in Lydia and Phrygia 
is so unlike the original as to suggest either a hand un- 
practised in drawing, or that it was made from recollection, 
arid not from reality. This inaccuracy is calculated to 
throw doubts on the correctness of his illustrations of the 
singular and rarely visited sepulchral monuments of 
Dogan-lu." 

Smyrna. — Mr. George Dennis, says the Athenceum^ 
has begun excavations at Smyrna, which it is hoped may 
yield valuable results. 

Athens. — On the first day of the year an item ap- 
peared in the papers to the following effect : — "The Mayor 
of Athens telegraphs to the Lord Mayor of London that a 
magnificent and complete statue of Minerva Victorious, a 
masterpiece of Phidias, has just been discovered." This 
statement bore the stamp of improbability on its face, and 
was soon followed by another, which read thus: — "The 
Berlin correspondent of the Morning Post says private 
advices from Athens state that the statue of Minerva Vic- 
torious recently discovered is not the original, but a copy, 
of the masterpiece of Phidias." Since then the importance 
of the find, as was to be expected, has dwindled down still 
further, and the statue is now said to be a small copy(.^), 
about three feet and four inches high, of the Athena Par- 
thenos (Minerva Virgo), dating probably from Roman 
times. It seems to have hardly any value, and there are 
even reasons for doubting that it has anything to do with 
the great Phei^ian work. 

Mount Athos. — " Prof. Lambros, of Athens," says 
the At/tenaum,^^hzs published a statement, addressed to 
the Greek senate, of the results of his mission to investi- 
gate the libraries of the monasteries of Mount Athos. 
These, he confesses, are to some extent disappointing, as 
he found no hitherto unknown works of distinguished 
classical writers." No details are given concerning the 
artistic outcome of the labors of M. Lambros, beyond the 
-statement that "by the help of M. Gillieron he also ob- 
tained copies of some of the most important frescos, and 
of illuminations in various MSS." 

MUSEUMS AND COLLECTIONS. 

Museum at Olympia. — The question, whether the 
objects found at Olympia shall be left there, or be removed 
to Athens, is still under discussion, and is treated at length 
by Prof. Benndorf, in an article which is copied into the 
Kimst Chronik from the Augsburg Allgemeine Zeitung. 
The site of Olympia is at present a deserted spot, the 
nearest inhabited place being a miserable little village, 
while the nearest city is Pyrgos, a small town, distant 
about eight miles. From Pyrgos it is about five miles to 
the next landing-place, at which a Greek steamer touches 
once every two weeks. The place is, besides; notoriously 
unhealthy, and it is not likely that a scientifically educated 
Greek can be found willing to condemn himself to exile 
and sickness for the sake of the curatorship of the museum. 
All the necessities of the case, therefore, point to Athens 
as the proper place for the erection of an Olympia Mu- 
seum. The cost of such a museum there would be greater 
than at Olympia, but Prof. Benndorf thinks that the requi- 
site money could easily be raised by private subscription 
among the Greeks themselves. A Mr. Syngros has al- 



ready offered one hundred thousand francs for the purpose. 
For the present the objects found have been stored in the 
most primitive fashion. " From want of space," says Prof 
Benndorf, "large quantities of the smaller bronzes had to 
be packed like common wares in boxes and trunks ; coins 
and anticaglia are wrapped in paper bags ; architectural 
terra-cottas, valuable by admirable paintings upon them, are 
heaped up in piles. The exquisite marble sculptures lie 
within the enclosure of an uncovered court, in the confined 
rooms of small, hut-like houses, in the gloom of cheaply 
built, improvised wooden structures, layer upon layer, on 
the bare earth, or upon rudely constructed shelves, frag- 
ment alongside of fragment, carried from place to place at 
each new examination, and only superficially cleaned." It 
is certainly to be hoped that this state of things may soon 
be ended. 

National Gallery, London. — The gallery has late- 
ly acquired the large Lionardo da Vinci, formerly in the 
possession of the Earl of Suffolk, and known as La Vierge 
aux Rochers. Another version of the design is in the 
Louvre, but the copy now in the National Gallery is, ac- 
cording to the AthencBuin^ the better of the two. The 
price paid for the picture is said to be $9,000. The same 
journal understands that Mr. Burton's journey to Italy on 
behalf of the National Gallery has been fruitful. 

The Museums of France. — The crown jewels of 
France, in so far as they are not artistically valuable, are 
to be sold, and the sum which they are expected to bring, 
i. e. 5,000,000 francs, is to be set apart as a special fund, 
the income from which is to be applied to purchases for 
the national collections. — The Louvre — owing to a com- 
plication of red tape, it seems — has just allowed the Baron 
Edmond de Rothschild to snatch a prize from under its 
very nose. A little Greek bronze, not quite a foot high, 
and representing a boy drawing a thorn from his foot, was 
bought by the collector named at the price of 70,000 francs. 
The statuette is said to be of exquisite workmanship, 
showing the style of the fourth century B. C, and is sup- 
posed to be the prototype of the well-known Roman statue 
representing the same subject. It was found fifteen years 
ago on the site of ancient Sparta, and was sold to London, 
whence it lately passed into the hands of Messrs. Rollin & 
Feuardent, of Paris. Its purchase by the Louvre was 
under consideration when M. de Rothschild stepped in 
and secured the treasure. The Chronique consoles itself 
with the knowledge that the Prussians, who were ready 
to buy the statuette for the Museum at Berlin, were no 
more fortunate than the French government. — The gov- 
ernment has bought, for the Luxembourg, Jules Goupil's 
painting Mine. Roland^ which was exhibited at the Salon 
of 1880. — The Budget committee has postponed, as not 
urgent, the voting of a credit of ioo,coo francs asked for 
by the Minister of Fine Arts, for the establishment of a 
Museum of Casts at the Trocadero. This decision, says 
the Chronique, is greatly to be regretted, as it postpones 
the execution of a project, the utility of which does not 
need to be demonstrated. This reads as if the formation 
of the museum had not yet been begun ; but from former 
notices, reproduced in these columns, it is evident that a 
commencement has already been made. Besides, the mu- 
seum is mentioned, under the tide of " Mus^e de Sculpture 
Comparee," as in process 6f forming, in Champier's VAii- 
nee Artisiique for 1879. Tlie museum was first proposed 
by Viollet-le-Duc, and is to have three divisions : i. An- 
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tique and foreign sculpture ; 2. French sculpture ; 3.' Dec- 
orative sculpture. The project will, of course, be crippled 
by the refusal of the sum demanded. 

Versailles. — The restoration of the " Salle du Jeu de 
Paume," and its conversion into an historical museum, 
illustrative of the period of the Constituent Assembly, is to 
be completed by May, 1881. It will be remembered that 
the deputies of the French people met in this hall, on June 
2oth, 1789, after they had been driven by force from their 
ordinary place of meeting, and swore to remain together 
until they had given a constitution to France. 

The Collections at Dresden. — The sum of 847,3 1 7 
marks ($211,829.25) has been expended by the government 
of Saxony in purchases for the art collections of Dresden, 
in the decade from 1870 to 1879. Of this amount 612,922 
marks was paid for 122 paintings, 68,071 for water-colors, 
drawings, and prints, 34,822 for casts, 90,769 for antiques, 
22,361 for keramics, and the balance for arms, art-indus- 
trial objects, etc. Prof. Ludwig Knaus's picture. Behind 
the SceneSy has lately been bought, at the price of 35,000 
marks. 

Museum at Sassari. — A new museum of antiquities 
at Sassari, island of Sardinia, was opened on Nov. 20th. 
It contains objects from the necropolis of Tharros and from 
that of Cornus. But the Minister of Public Instruction 
proposes, according to the Academy, to devote the new 
institution exclusively to the antiquities of the northern 
district of the island. 

Swiss Historical Museum. — On motion of Prof. 
Vogelin, the well-known writer, the Swiss National Coun- 
cil has voted an annual grant of 20,000 francs towards the 
erection of a Swiss Historical Museum. 

Adelaide, South Australia. — The House of Assem- 
bly at Adelaide has voted the sum of ;£2,ooo for the pur- 
chase of pictures to found a National Gallery in Adelaide, 
and a number of pictures from the Melbourne Exhibition 
have been bought. 

EXHIBITIONS AND SALES. 

Society of Painter-Etchers, London. —This So- 
ciety has issued a circular, announcing that its first exhi- 
bition will open on Monday, April 4th. The object of the 
exhibition is not to show the strength of the Society, which 
in reality has as yet no existence, but to give the Pro- 
visional Council, elected at a preliminary meeting, over 
which Mr. F. Seymour Haden presided, an opportunity to 
select from among the exhibitors a number of artists who 
shall be the first Fellows. A resolution passed at a meet- 
ing held Nov. 29th provides, "that, at a date not later than 
the first Monday in May, 1881, the Provisional Council 
assemble in the Gallery of the Exhibition, and, adding for 
the occasion three persons to their number, two of whom 
shall be members of the Royal Academy, prick off, each 
on a separate list, the names of those exhibitors who from 
the character of their exhibits appear specially to recom- 
mend themselves as Fellows of the Society ; and after- 
wards, uniting in Special Committee for the purpose, 
proceed to elect as many as may then be determined upon 
of those exhibitors into the Society, the persons so elected, 
on signing the statutes of the Society, to constitute with 
the Provisional Council the roll of the Society, and to be- 
come, ipso facto, its first Fellows." Etchers who do repro- 
ductive work are not to be excluded from the Society, 



provided that they do also original work, and such work 
alone is to be admitted to the Exhibition. No restriction 
as to nationality seems to be . imposed, as the circular 
simply states that the Exhibition is to bring together "the 
works of the best living etchers.'* For the benefit of those 
American etchers who may desire to compete, the main 
points of the regulations are here given: — i. All works 
must be original, and, if for sale, the bona fide property of 
the artist ; 2. All forms of engravingtOn metal are admissi- 
ble ; 3. Recent and unpublished works have the preference ; 

4. Exhibits must be addressed to "The Secretary," Han- 
over Gallery, 47 New Bond St., and must be delivered, 
ready for hanging, by an accredited agent in London, 
March 14th, between the hours of 10 A. m. and 10 p. m. ; 

5. All works must be accompanied by a letter to the Sec- 
retary, written on first and third sides of paper only, giving 
name and address of artist, title of work, and, if for sale, 
price including frame, and a copy of these particulars must 
be pasted to the back of each frame ; 6. Each subject to 
be framed separately ; 7. Accepted works cannot be re- 
moved before close ; 8. Fifteen per cent, on sales will be 
charged by the proprietor of the gallery on published price ; 
9. The Society is not responsible for accidents; 10. All 
works must be removed within ten days from the close of 
the Exhibition. 

The Salon of 1881. — The discussion concerning the 
organization of this year's Salon continues with unabated 
vigor, and threatens to assume a more acrimonious char- 
acter than ever. At a meeting of the Conseil Supdrieur 
des Beaux- Arts, held on Wednesday, Dec. 8th, it was 
decided to create an eighth class of works to be admitted, 
consisting of objects in enamel, faience, porcelain, glass, 
and the precious metals, which have been decorated by 
painting, sculpture, or engraving. The proposed abolition 
of the rule limiting each exhibitor to two works was re- 
jected. The question of the formation of the jury was 
finally referred back to the sub-committee. It was pro- 
posed, also, to do away entirely with the medals, which 
cause an annual ouday of 58,000 francs, and to devote this* 
sum to purchases, or otherwise to employ it usefully in 
aiding the artists. The discussion brought out the fact 
that there are already 1890 holders of medals, of whom 
400 are hors concours. At a subsequent meeting of the 
sub-committee M. Turquet communicated a resolution of 
the " Soci^t^ Libre des Artistes Frangais," favoring free 
exhibitions, that is to say exhibitions freed from the con- 
trol of the state, and left to the care and supervision of the 
artists themselves. Furthermore M. Antonin Proust in- 
formed the meeting that the "Association des Artistes 
Peintres, Sculpteurs, Architectes, Graveurs et Dessina- 
teurs " had given utterance to similar views. This Asso- 
ciation, organized in 1844 and having more than 6,000 
members, would be willing to. take charge of the material 
organization of the Salon, while leaving entire liberty to 
the artists as regards the artistic management, and in de- 
termining the function of the administration in accordance 
with the wi.shes of the Conseil Sup^rieur. A draft of an 
agreement submitted contained the following stipula- 
tions : — The Administration to furnish the necessary gal- 
leries at the Champs-Elys^es, and to allow the Association 
a subsidy of 100,000 francs ; the Association to undertake 
the material installation of the Salon at its own risk, and 
to deposit a guaranty fund of 150,000 francs, this fund to 
be provided by shares of 10,000 francs, to be subscribed 



THE AMERICAN ART REVIEW. 



173 



by members of a syndicate consisting of members of the 
Association ; the profits to be devoted to the redemption of 
these shares, and to the formation of a fund, to be known 
as the " Caisse du Salon " ; the Association to call together 
all the artists who have exhibited at the Salon, for the pur- 
pose of electing a jury of seventy-two members, this jury 
to decide on the admission, classification, and placing of 
the works, and to fix the form and number of awards to be 
distributed ; the administration to reserve the first right of 
purchase, and the privilege of giving encouragement to 
artists in a form different from that adopted by the jury. 
The principle of " free " exhibitions involved in these pro- 
posals was indorsed by the sub-committee, with the under- 
standing that every three or five years exhibitions ought to 
be held under control of the state. At the meeting of the 
Conseil Superieur, which was held the following Monday, 
Dec. 13th, the proposals discussed by the sub-committee 
were adopted, the only change introduced being in the sub- 
stitution of a period of four years for the state exhibitions, 
the first of these to be held in 1882, simultaneously with 
the Salon. The Socidtd Libre des Artistes Frangais saw 
fit, however, to raise a protest against this alliance of the 
state and the Association, under pretext that the interests 
of the syndicate by whom the guaranty fund was sub- 
scribed would endanger the freedom of the artists. The 
Soci^td therefore demanded that the Administration itself 
should convoke all the artists who had before exhibited, 
and that they should elect a commission to whom the 
organization of the Salon is to be confided. In conse- 
quence of this protest M. du Sommerard, announced that 
the Association, of which he is the President, withdrew 
from the contract with the state. The opposition to the 
Association is said to be due, in part at least, to the politi- 
cal views attributed to some of its members. According 
to the latest news, at this writing, all further official discus- 
sion of the questions involved had been adjourned to Jan- 
uary 15th. 

Exhibition of Decorative Art at Paris. — The 
exhibition of decorative and ornamental designs by old 
masters at the Museum of Decorative Art has been fol- 
lowed by an exhibition of similar designs by modern 
artists. M. Henry Havard, in a notice published in the 
Sikle, speaks of the exhibition as highly interesting, say- 
ing at the same time that he looked forward to it with 
some fear. " What shall we find there ? " he asks. " What 
effect will contemporaneous decorative art produce on us, 
more especially after we have just had the opportunity to 
study the art of the preceding centuries in all its glory ? Let 
us hasten to say that the impression received is as satisfac- 
tory as it can possibly be. The exhibition at the Champs- 
Elys^es, even though incomplete, as it embraces only 
mural decoration, and neglects the ornamentation of artis- 
tic objects, is certainly most interesting." Messrs. Gal- 
land, Chabal-Dusurgey, Lechevallier-Chevignard, Maze- 
rolle. Chaplain, Ehrman, Jacquemart, Machard, and the 
brothers Robert, are picked out for special mention, but 
the post of honor is assigned to M. Puvis de Chavannes. 
M. Havard adds that, since the last exhibition, the Mu- 
seum has been enriched by presents, purchases, and loans, 
among them the antique bronzes of M. Greau, the bronzes 
of Annecy, belonging to M. Dutuit, and that part of the 
Gasnault Collection which, although destined for the 
Keramic Museum at Limoges, it has as yet been impossi- 
ble to place there. 



DoNATELLO SOCIETY, FLORENCE. — The Donatello 
Society is deserving of every encouragement in the lauda- 
ble and patriotic efforts which it is making for the instruc- 
tion of the people and the promotion of taste. The exhi- 
bition of modern pictures of various schools has not 
proved a success, as the Florentines do not visit it in suffi- 
cient numbers, or show an intelligent interest in foreign 
art. It contains some excellent pictures, especially several 
by Meissonier and other French artists of eminence; but it 
is neglected in a manner which reflects seriously on the 
taste and disposition of the Florentines, and it is obvious 
that foreign artists will not again take any part in such 
exhibitions in Florence. It is in the exhibition of ancient 
art that the strength of Florence is really shown ; and it is 
to be hoped that by crowding its halls and corridors the 
Florentines will show themselves more intellectually wor- 
thy of the efforts of the admirable Society which has pro- 
vided these assemblages of works of art. — The Academy. 

Royal Academy Exhibition, London. — " When it 
is remembered," says the Academy^ speaking of the ** Ex- 
hibition of Works by the Old Masters, and by Deceased 
Masters of the British School," lately opened, " that this is 
the Twelfth Winter Exhibition of the Royal Academy, 
that each year the room? have been crowded with fine and 
interesting works of deceased masters, and that the pres- 
ent collection shows no falling off in quantity or quality, 
some notion may be formed of the enormous artistic wealth 
of England. When it is added, that some of the finest collec- 
tions have not been touched, and others but slightly drawn 
upon, and that the contributors to the present Exhibition 
are but comparatively few in number, it is evident that we 
may hope to witness these gatherings for many more years 
without exhausting their resources, and that sufficient in- 
terval will then have elapsed to make the reappearance of 
most of the pictures delightful and fresh even to those 
who have seen them before." 

Liverpool. — The Liverpool Autumn Exhibition, 
which closed on Dec. 6th, was visited by 77,830 paying 
visitors during the three months of its continuance. Two 
hundred and sixty-nine works were sold, realizing, at cata- 
logue prices, ;^ii,6ii Ts.dd. Out of the profits of the 
Exhibition six pictures were bought for the permanent col- 
lection of the Corporation, which, says the Academy^ is 
becoming a most extensive one. 

ART EDUCATION. 

AcADEMiE DES Beaux-Arts, PARIS. — The Academy 
has accepted the legacy of 70,000 francs left to it by Mme. 
Laboulb^ne. The interest of this sum is to be equally 
divided among the young artists who are admitted to the 
competition in painting {logistes peintres)^ after they have 
delivered their pictures. 

NECROLOGY. 

JOHAN Kristoffer Boklund, Swedish historical paint- 
er, a pupil of Couture, died at Stockholm on Dec. loth, in 
his sixty-third year. He was Curator of the National Mu- 
seum at Stockholm, and Director of the Academy of Fine 
Arts. 

John Cousen, the well-known English landscape en- 
graver, died lately, in his seventy-seventh year. 

Otto Fikentscher died at Dusseldorf, Nov. 12, 1880, 
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after a protracted illness. He was born in Aix-la-Chapelle, 
Feb. 28, 183 1, studied at Diisseldorf under Theodor Hilde- 
brand, and was known as a painter of battles, but more 
especially as an illustrator. His works in color are said to 
have suffered from lack of technical ability. 

William Frederick Harrison, an English painter 
of coast scenery, died at Goodwick, near Fishguard Bay, 
on Dec. 3d. According to the Athenceuin he was the 
eldest son of the late Mrs. Harrison, the flower painter, 
whom he outlived only five years. 

Dr. a. KLiJGMANN, librarian of the German Archaeo- 
logical Institute at Rome, died Nov. 27th, at the house of 
the Institute, on the Campidoglio. Dr. Kliigmann had 
given special attention for some time to the stud3r^of Etrus- 
can mirrors, and had, writes Mr. Barnabei to the Academy^ 
amassed copious materials for a continuation of Gerhard's 
great work on the same subject. 

Henri Martin Lefuel, French architect, born Nov. 
14th, 1 8 10, at Versailles, died Jan. 3d. He began the study 
of architecture under his father, continued it under Huyot, 
and received the Prix de Rome in 1839. Among his well- 
known works were the Exposition buildings of 1855, and 
he was also architect-in-chief of the Louvre. He was 
nominated a member of the Legion of Honor in 1854, pro- 
moted to the rank of Officer in 1857, and of Commander in 
1867. In 1855 he was admitted to the Institute, of which 
he was at one time the President. 

Henry O'Neill, author of Ancient Irish Crosses, Irish 
Art and Civilization, The Round Towers of Ireland, etc., 
is recorded aifiong the dead. 

Bernhard Stance, a landscape painter of the old 
Munich school, died Oct. loth, at Sindelsdorf, near the 
Starnberger Lake. He was born at Dresden, July 24th, 
1807, and studied law at Leipsic, before he went to Mu- 
nich, at the age of twenty-seven, to devote himself entirely 
to art, which had always been his passion. In 1849 ^^ went 
to Italy, and lived for some time at Venice. About twenty 
years ago he left Munich and began farming at Sindelsdorf, 
to the detriment of his art, and with bad financial success. 
For several years past he enjoyed a pension granted him 
by the state. A more extended notice of his life, by C. A. 
Regnet, will be found in the Kunst Chronik of Dec. i6th. 

MONUMENTS. 

A marble statue of Pope Pio Nono, by the sculptor 
Jacometti, is to be erected in one of the churches of Rome, 
by order of the College of Cardinals. 

A project has been started for marking by some suita- 
ble monument the spot where the corpse of Shelley was 
burned, in 1822, on the sea-coast, near Viareggio. 



RESTORATIONS, ETC. 

The Minster at Strasburg. — Prof. Liibke protests 
against the completion or reconstruction of the fagade of 
the Minster, as it would involve either the destruction of 
all the additions made to the building, as originally 
planned, during the Middle Ages, including the upper 
story, and the pyramid built by Johann Hiiltz, of Cologne, 
or else the completion of the second pyramid, which would 
only increase " the disharmony between the upper and the 
lower parts, and would produce an absolutely intolerable 
effect." 

Chateau de Loches. — This building, which is one 
of the most important historic monuments of France, is 
now undergoing repair and restoration, under the super- 
vision of M. Bruneau, the architect attached to the Min- 
istry of Fine Arts. 

MISCELLANEOUS. 

Medals to German Artists. — At the Fourth Gen- 
eral German Art Exhibition, lately held at Diisseldorf, the 
following medals were awarded: — i. The grand gold 
medal to Prof. A. von Werner, Director of the Academy at 
Berlin; 2. The small gold medal to the painters, Prof. 
Ferd. Keller, August Holmberg, Wilhelm Rauber, Gustav 
Schonleber, Anton Braith, Viktor Weishaupt, Karl Irmer, 
Prof. Peter Janssen, H. J. Sinkel, Richard Burnier, Hein- 
rich Deiters, Prof. Albert Bauer, Paul Flickel, and Wil- 
helm Zimmermann ; to the engravers, Johann Bankel and 
Joseph Kohlschein ; and to the sculptor Robert Diez. 

A New Application of Photography. — The dis- 
covery that photography can be used to detect restorations 
in paintings is said to have been made at the British Na- 
tional Gallery. A photograph of a picture of a Madonna 
in the gallery named showed a disfiguring blur over the 
forehead, which was not visible in the original. A careful 
examination, however, showed that the picture had been 
very skilfully repaired where the blur showed in the photo- 
graph, and as the pigments used by the restorer were not 
the same as those employed by the original artist, and con- 
sequently the rays of light reflected by them were differ- 
ently constituted, the action on the chemicals used in 
photography was also different, thus producing the blur in 
the copy. 

Les Tueurs de Cochons, the well-known picture by 
J. F. Millet, has been sold for 75,000 francs. 

Mr. Charles Coding, of London, is said to have sold 
a collection of 190 snuff-boxes, enamelled, painted, and 
otherwise decorated, to a dealer in antiquities for the sum 
of ;^4o,ooo sterling. 




